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ABBREVIATION

Abbreviations were often used to save space and effort when writing. They generally fall into three categories:
suspensionsn which the end of a word is abbreviated, signalled by the use of a horizontal bar or another graphic
symbol;contradions,in which another part of a word is abbreviated with the use of a graphic syahbatyviation
symbolsused for whole words and often derived from the tachygraphic (shorthand) syst@NSIQUITY (that

of Tiro, Cicero's secretary, being most influential). All three types of abbreviation could be used in the same
manuscript, as variable and invariable forms and as phonetic equivalents.

During Antiquity a few common elements were often abbreviated (notablatireword endingsbusand-queand

the finalmandn). These short forms are knownrstaecommunesyhile abbreviations for specialized jargon in

legal texts are known amtaeiuris. Abbreviations fomominasacra('sacred names'), such as the Grgedform of
Christus(seeCHI-RHO), occur inEARLY CHRISTIAN works.INSULAR scribes were especially fond of
abbreviations, includingroniannotae,and Irish scribes used them extensively in order to produce psicket
GOSPEL BOOKSor study purposes (pocket Gospels). With the growth of universities, from around 1200, the use
of abbreviationproliferated. Medieval readers would have been familiar with such devices, although there were
probably always some that were particularly obscure, and there is evidenBERIBE Sthemselves sometimes
puzzled ovecertain abbreviations.

ACANTHUS

A foliate motif much used in medieval art and derived from the depiction of the acanthus plant in a decorative
context durindANTIQUITY . Medieval renditions of the acanthus are galhenot as true to the actual plant as
those of Antiquity, reducing it to a cipher consistindsdfYLIZED fleshy fronds. Acanthus ornament was
particularly favoured by thEAROLINGIANS, for whom it represented a conscious revival of a Mediterranean
form.

ALLEGORY

A symbolic depiction of an idea. For example, the vagaries of fortune are often symbolized visually by a female
figure, Fortuna, turning a wheel upon which figufresn varied walks of life rise and fall.

ALUM TAWED

Alum tawing is a process for preparing white leather by soaking animal skin in alum (potassium aluminium
sulphate).

ANTHROPOMORPHIC INITIAL

An INITIAL composed wally or partly of human figures. Anthropomorphic motifs occur in other decorative
contexts as well.

ANTIPHONAL

An antiphonal, also called antiphoner or antiphonary, contains the sung portion®6ftN& OFFICE. Such

books are often large in format, so that they could be used by a choir, and DEIG@RATEDand

HISTORIATED INITIALS, depicting saints and key everdf the liturgical year. Hymns are usually contained in a
separate volume.

Originally, the antiphonal may have included chants sung iM8S, but its use became restricted to EH¥INE
OFFICEduring theCAROLINGIAN period, and th&RADUAL became the princip&HOIR BOOKfor the mass.
The contents of #nantiphonal are generally arranged in accordance withEMPORALE, SANCTORALE, and
Common of Saints in liturgical order.

APPLIED COVERS

Decorative plaques, generally oetalwork or ivory, which are set into or onto BO@ARDS of aBINDING. They
are encountered from tiBARLY CHRISTIAN period on.

ARABESQUE

An ornament or style of ornamentation consisting of fine, linear foliate designs in curvilinear patterns, derived from
Islamic art.
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ATTRIBUTE

An object that identifies a person, most often used for saints. Saint Catherine, for example, is ysosdly dith
the wheel, the instrument of her torture.

AUTHOR PORTRAIT

A MINIATURE or HISTORIATED INITIAL depicting the author of a text. Author portraits were knawn
ANTIQUITY and appear in manuscripts throughout the Middle Ages in a variety of texts.

BACKDRAWING

Drawing to guide layout or to establish a design, drawn on the back of the leaf to be painted and traced by the
painter with the aid o BACKLIGHTING.

BACKLIGHTING

A technique used in tracing a drawing from one side of a leaf to the other by placing a strong light source on the
other side of the leaf being illuminated andieaker light source behind the artist (used in the Lindisfarne
GOSPELSn the early eighth century and described as a technique by a fifteamtiry artist Cennino Cennini in

his handbook 'll libro del'Arte").&& alsSBACKDRAWING.

BANDS SeeCORDS

BAS-DE-PAGE

Basde-page (literally, 'bottom of the page’) scenes are usually unframed images that may or may not refer to the text
or image above. They are found @OTHIC illumination from the thirteenth century on.

BENEDICTIONAL

A SERVICE BOOKCconsisting of a collection of episcopal blessings, deliverechduheMASS after thePater
nosterand arranged according to the liturgical year. Some lavishly illuminated examples were prod\ded O-
SAXON England for individual bishopsuch as Saint Ethelwold of Winchester.

BESTIARY

TheBestiarius,De Bestiis,or Bookof Beastsconsists of descriptions and tales of animals, birds, fantastic creatures,
and stones, real and imaginary, which are imbued with Christian symbolism or meoalsleShe rising of the

phoenix from the pyre, for example, is related to Christ's Resurrection.

The bestiary, in all its varied manifestations, enjoyed great popularity during the twelfth and thirteenth centuries,
especially in England. Among the mostdwed of picture books, a favourite of the literate laity, it functioned as a
LIBRARY andSCHOOL BOOKand as homiletic source material. The text was frequently illustratetlyles

catering to a variety of purses, and motifs drawn from it are widely encountered in other decorative contexts,
includingBAS-DE-PAGE scenesHERALDRY, and encyapaedic world maps (sé¢APPA MUNDI ).

The core of the text originated in the writings of authors such as Herodotus, Aristotle, and Pliny the Elder, and in a
Greek text known as thHehysiologug TheNatural Philosophel, which is thought to have been compiled in

Alexandria around the second century by a Christian ascetic. Rhiygologusgdiscussions of the characteristics of
almost fifty creatures, plants, and stones, along with the etymologies of their meresjstilled from classical
mythology and the Christian tradition.

ThePhysiologusvas influential for a thousand years, being translated into Arabic, Armenian, Ethiopic, Syriac, and
otherVERNACULAR languages;He later medieval bestiaries descended primarily from a variable Latin translation
that was available from at least the fifth century. Several more beasts and additional material were conflated with the
Latin Physiologudrom theEtymologieof the seventitentury Spanish bishop Isidore of Seville and other selected
sources. From this expanded text, Philippe de Thaon produced a rhyming version kNArmgkn (c. 1125),

dedicated to Aelis (or Adela) de Louvain, second wife of Henry | of England; this neyai@ rise to the popular
medievalBestiaire.Other medieval versions include that of Gervaise, written in French (perhaps in Normandy) in
the thirteenth century; that of Guillaume le Clerc (the most popular version), written in the early thirteemghicentu
French by a Norman priest working in England; and two versions ascribed to Pierre de Beauvais, 'le Picard',
composed in the dialect of Picardy, also in the early thirteenth century. The Latin bestiary still flourished alongside
its French counterpariand was often produced in luxurious illustrated copies in England during the twelfth and
thirteenth centuries. These are grouped into two important families on the basis of variations in their texts and
programs of LLUMINATION .

BIANCHI GIRARI SeeWHITE VINE-STEM
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BIBLE

A number of Latin versions of books of the Bible, translated from Greek and Hebrew, were usdg/Rltfye

CHRISTIAN Church; these are known @d Latin versions. To establish a measure of uniformity among these

various translations, Saint Jerome, encouraged by Pope Damasus |, undertook a new translation of the whole Bible,
working from the Greek and theeHrew for the Old Testament. The translation he produced, begun about 382 and
completed in 404 is known as tWelgate.The work went through several stages, including three versions of the
Psalms (Roman, Gallican, and Hebrew). Throughout the Middle Agessicommon for books of the Bible to be
contained in separate volumes (such aPBRTATEUCH HEXATEUCH, OCTATEUCH, or the Gospal). For

liturgical purposes, scriptural texts (or readings from them) were often incorporat&ERWCE BOOKS(such
asEVANGELARIES, EPISTOLARIES andPSALTERS.

Beginning in the fourth century, when Christianity gradually became the official religion of the Roman Empire,
luxuriousCODICESwere producedamong them the Codex Sinaiticus and the Cotton Genesis. During the early
Middle Ages, corruptions of the Vulgate and intrusions from Old Latin versions led several scholars to attempt to
standardize the biblical texts; Cassiodorus in the sixth centuryratitt CAROLINGIAN period, Alcuin of York,

Theodulf of Orléans, and Hartmut of St. Gall are the best known of these. As a result of their endeavours, a group of
large, luxuriously written and illuminated edit®of the complete Bible were produced. Cassiodorusvohame

edition influenced Bible manuscripts ANGLO-SAXON England, such as the Codex Amiatinus, and in the ninth
century Alcuin'sSCRIPTORIUMat Tours went on to produce a whole series of Bibles for circulation. During the
ROMANESQUEperiod, many of the Bibles produced were large in format. In the late twelfth and thirteenth
centuries, a practice arose, stimulated by the universities, of producingfemret Bibles (or parts thereof) with
condense&CRIPTandHISTORIATED INITIALS, oftenaccompanied bLOSSES Many of these were made

quite cheaply.

Scriptural texts were translated into MERNACULAR as early as the eighth century (in Ang@axon England),

gererally as glosses, but many of the major developments in vernacular translation took place from the fourteenth to
the sixteenth century, beginning with John Wycliffe, who made the first complete translation of the Bible into
English; the German translatiomade by Martin Luther in the 1520s is still in use today.

BIBLE HISTORIALE

The biblical narrative in prose form, written by Guyart des Moulins and based on his translation into French (1291
94) of theHistoria scholasticaof Peter Comestor, intersperse&ith a French translation of ti&iBLE produced in

Paris around 1250. The illustrations accompanyin@ib historiale (usually in the form oCOLUMN

PICTURES depict manyscenes not normally found in the standard repertory of biblical images and also include
representations of the compilation and translation of the text.

BIBLE MORALISEE

The most important type of medieval pict@BLE, also known as thBible historiée,Bible allégorisée or
Emblémedbibliques.Composed during the thirteenth century, it consists of short biblical passages and related
COMMENTARIESwith moral or allegorical lesss. These latter usually emphasized the connections between Old
and New Testament events (§88POLOGY). The texts were accompanied by extensive illustrations. The most
sumptuous extarBible moraliséecontains aboufive thousand images, in medallion form and is arranged in
columns. Other sorts of picture Bibles also existed BB&IA PAUPERUM).

BIBLIA PAUPERUM

Literally, the BIBLE of the Poor', it consisted of a series of captiomNIATURES illustrating the parallels

between the Old and New Testaments [BEBOLOGY). Scenes from the life of Christeaaccompanied by Old

Testament scenes and figures of the prophets. Although few have survived, such books are known to have been very
popular during the later Middle Ages, especially as a tool for religious instruction among poorer clergy and those
memberof LAY society who, although often quite wealthy, were not especially learne®/Bh& MORALISEE

is another type of picture book based on the Bible.

BIFOLIUM

A sheet of wiling support material (generalBARCHMENT during the Middle Ages) folded in half to produce two
leaves (i.e., four pages). A number of bifolia folded together fo@ ERE.
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BINDER

A person wholly or partly responsible for sewin@@DEX together and supplying it with covers. Although there is
evidence thaBCRIBESoccasionally undertook the preliminargcket' sewing of their own sections of manuscripts,
the binder was often another member of 3@RIPTORIUM Following the rise of universities in the late twelfth
century,BINDING became the preserve of tB8 ATIONER The term binder can also be used 81EDING
MEDIUM.

BINDING

The sewing and covering of a book. When the leave<G®BEX had been written and illuminated, they were
assembled into gathering@JIRES and sewn together. Generally they were sewn onto sup@®RDS,

although there also existed an unsupported form of sewing in which only the thread served to bind the quires
together COPTIC SEWING. The loose ends of the cords were then attachBO#®RDS, normally of wood (see
CHANNELING andPEGGING) which were then covered, usually with damp leather. The covering could be
decorated in a number of ways (g¢ePLIED COVERSBLOCKED, CHEMISE BINDING, CUT LEATHER,
PANELS TANNED, andTOOLED). CLASPS ofSTRAP AND PINmechanisms would then be attached to hold
the book in shape, alBOSSES might be added to protect the binding. Binding was generally undertaken in the
SCRIPTORIUMor by STATIONERS See als®INDER, CHAINED BOOK, ENDBANDS, GAUFFERED,
KETTLE STITCH, LIMP BINDING, PASTEDOWN SEWING ON SUPPORTSSEWING STATIONS STAPLE,
and TITLE PIECE.

BINDING MEDIUM

An ingredient in paint oiNK that binds the?IGMENT and makes it adhere to the surface to be embellished.
Clarified egg white (glairglarea) was the principal binding mediuused in manuscript LUMINATION . Gum
(such as gum arabic from the acacia), glue (such as ichthyocollon, a fish glue, and caseipradigtyglue) or
other forms of sizeRARCHMENT size or gelatine) were also used for this purpose as well &EfNG.
BLIND TOOLED SeeTOOLED.

BLOCKED

A technique of decoratinBINDINGS in which a design or picture is stamped into the leather cover by a block, into
which the image has been carved or incised. Large woodblocks were sometimes employed for this purpose in the
Netherlands during the sixteenth century. Metatks were first used in Flanders, allegedly by a canon of Antwerp,
Wouter van Duffle, in the early thirteenth century. See BBNELSandTOOLED.

BOARDS

The stiff covers at thiFont and back of a book. Wood was the material generally used until the early sixteenth
century, preferably oak or another hardwood to minimize worming. These covers could be very thick and often had
bevelled edges. Pasteboard became popular in therititeentury; from the late seventeenth century on, it was
supplemented by ropfbre millboards. Strawboard first came into use in the eighteenth century. The boards were
attached to th@UIRESby theCORDS which were threaded through the boards and secured (often by means of
PEGGING. The boards an8PINEwere then usually covered with damp leather (althd§RCHMENT, fabric,

or PAPERmiIght also be used), which was folded over the edges of the boards (forming what are KhtRNas

INS) andglued downPASTEDOWNScould then be applied to conceal this mechanism.

BOOKMARKER

A variety of devices for marking key openings in a book have survived, most of them dating from the twelfth

century on. Tabs or ktied strips 0PARCHMENT, sometimes coloured, were attached toRGKRE EDGEof the

book at appropriate points; ribbons of linen, silk, or parchment could be attached ¢adhahd (SeENDBANDS)

and descend vertically into the book. Some bookmarkers even carry a device used in conjunction with the text to be
marked, such asMOLVELLE to assistn relevant chronological or astronomical calculations. Flowers and other
pressed organic materials were also used as bookmarkers.

BOOK OF HOURS

A book, also called primer or horae,for use in private devotions. Its central text, the Little Office ofBlessed
Virgin (or Hours of the Virgin), is modelled on ti#VINE OFFICE and represents a shorter version of the
devotions performed at the eight canonical hours. The text, known from the tenth centurygimaiyoread only

by ecclesiastics; it entered into more popular use by the end of the twelfth century, often being attached to the
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PSALTER the book more commonly used for private devotions before the emergeneebobthof hours. The

private recitation of the Little Office of the Virgin is an expression ofLtA¥ person's desire to imitate the prayer

life of the religious.

The Little Office of the Virgin gradually acquired otredements: a liturgicaCALENDAR, aLITANY OF THE

SAINTS, SUFFRAGESthe Office of the Dead (which had emerged by the ninttuegn the Penitential Psalms
(Psalms 6, 31, 37, 50, 101, 129, and 142, which were first included in books of hours in the thirteenth century), the
Gradual Psalms (Psalms 1193), and prayers. Additional offices, such as the Short Office of the Cross, éfou

the Holy Spirit, Hours of the Trinity, and Hours of the Passion, could also form part of a book of hours. The book of
hours took its standard form in the thirteenth century and continued in general use until the sixteenth century,
enjoying particulapopularity in France and Flanders. The texts of books of hours vary slightly in accordance with
USE

Books of hours were medieval bestlers and have survived in relatively high quantity. They are nearly always
illuminated, in a manner commensurate withRPAI RON'Sbudget, and often contailiNIATURE or set of

miniatures for each major textual division. These subjects include scenesértife of the Virgin, Christ, and

King David, depictions of the saints and themes relating to death and judgment. The patron was also sometimes
portrayed. Decorated letters as well as images can be found in books of hours.

BOOKPLATE SeeEX LIBRIS INSCRIPTION

BORDER

Decorative surrounds, or borders, were popul@@iTrHIC andRENAISSANCEillumination and evolved during

the tirteenth century from the extenders that sprang from decorated letters. A border surrounds text and/or image
and may occupy margins and intercolumnar space. Some borders are in panelled form, others are composed of
foliate decoration or bars, the lattdtem sprouting plant forms and knownfa$iate bar borders.A full border

surrounds an image or text on all sides, while a partial border frames only part of the area in question. Like an
INITIAL , a border can beNHABITED or HISTORIATED. During the fifteenth century, a form of border became
popular (initially within the works of the GheBruges School and subsequentiyFrench and Italian illumination)

in which naturalistically rendered flora and fauna were placed, as if strewn, on a ground (often gilded). These are
termedSCATTER STREW, or TROMPE L'OEILborders. Another popular form of border during the fourteenth

and fifteenth centuries was the spray border, consisting of fine foliate tendrils with small gilded leaves.
HUMANISTIC manuscripts often featuWwHITE VINE-STEM borders.

BOSS

A protruding ornament, usually of metal. When applied to a binding it serves a protective function. Metalwork
plaques ee known to have adorned bindings from BE¥eRLY CHRISTIAN period on, but prominent raised bosses
appear to have become popular during the fifteenth century.

BOUNDING LINES

The marginal lines supplied durifJLING to guide the justification of the text and its ancillaries (such as
INITIALS).

BREVIARY

A SERVICE BOOKCcontaining the texts neceary for the celebration of the DIVINE OFFICE. A breviary is often
adorned wittDECORATEDor HISTORIATED INITIALS, and more luxurious copies may cont®IiNIATURES
depicting biblical scenes or the performance of the office.

From the eleventh century on, the various volumes used during the Divine Gffiée (ER ANTIPHONAL,
LECTIONARY, COLLECTAR, MARTYROLOGY, and others) were combined to form the breviary, which was
initially only used by monks, but was popularized (in slightly abridged form) by the Dominicans and Franciscans in
the thirteenth century. The breviary's contents were dividediBMPORALE, SANCTORALE, and Common of

Saints. All members of monastic orders and the clergy in major orders are committed to the daily recitation of the
breviary. The contents vary in detail in accordance with the rite of the religious ordelUEud the geographic

area.

BRUSH

Brushes of animal hair set within wooden handles were used in medieUINATION , replacing the frayed
reed brushes ANTIQUITY . The quillPENcould be used to apply certain paints as wel\&&S.
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BURGUNDIAN

Used of a courtly style of art that flourished under the patronage Biukes of Burgundy, primarily in Flanders,

from the late fourteenth to the mdilkteenth century.

Burgundy had been established aSERMANIC kingdom during the fifth century, its art being Germanic in

character untithe kingdom was absorbed into tBAROLINGIAN Empire. However, it is to a later phase in the

history of the region that the term is generally applied in a cultural context.

In 1384 the Duchy of Burgundy and tbeunty of Franch€Comté were united as a consequence of the marriage
(1369) of Philip the Bold, Duke of Burgundy, and Margaret of Flanders (heiress to FH@oatié). The union

initiated a century of Burgundian greatness. Strategically placed as it waehdtrance and Germany, Burgundy
became the major Northern European political and economic power. The arts flowered under the patron age of
Dukes Philip the Good (r. 14487) and Charles the Bold (r. 1487), who sought to create a dynastic culture. This
period of creativity in the arts continued after the duchy's absorption into the Holy Roman Empire in 1477; indeed, it
lasted well into the sixteenth century in the work of artists such as Simon Bening.

Books played a key role in Burgundian culture, withny illuminatedCHRONICLES ROMANCES and

devotional works being commissioned in Flanders, the centre of Burgundian power. Burgundian patronage brought
FlemishlLLUMINATION andSCRIPT (lettre bourguignonneor batarde)to international prominence with a

luxurious, highly polished style. This style was influenced by the observation of court lifyy @ottemporary

Flemish panel painting, particularly the latter's rendering of space and use of opulent colours. David Aubert was an
importantSCRIBEwithin this milieu, and the many prominent illuminators includesMASTER of Mary of

Burgundy, Simon Marmion, and Gerard Horenbout.

BURNISHING

Enhancing the smoothness and shininess of a surface such as REEMEENT by polishing with a burisher- a
smooth, hard stone (such as agate), metal, or bone set into a handle. S¢elANG .

CADEL

A cadel is a calligraphic decorative extension to the ascending or descending strokes of letters, usadilgtoorth
last lines of a page. They sometimes feature human or animal heads.

CALENDAR

The calendar sections of illuminated manuscripts most often precede liturgical and devotional texts. In this context,
they identify feast days pertinent to tRATRONand the region, using different colours to highlight important

feasts, such as Christmas or the Annunciatiorcéledred-letter days).Calendars vary in accordance with local

USE, and the deaths and saints' feasts commemorated often supply valuable evid&rtgIbfand

PROVENANCE Private, university, and official administrative texts also includeenckrs, which enabled the

literate community to calculate dates. Calendars were often illuminated, the two most popular schemes being the
labours of the months (s€&CCUPATIONAL CALENDAR) and the zodiacaigns, both ultimately of classical

origin but increasingly popular from the ninth century on. Calendars are often accompanied in religious books by
devices for calculating movable feasts, such as Easter Tables. Medical and astronomical calendans appear i
manuscripts relevant to those disciplines.

The Middle Ages inherited the Julian (Old Style) calendar introduced by Julius Caesar in 45 B.C. This contained a
365-day year, with an extra day every fourth year to reconcile the calendar with the solaalpegafed as 365

days and 6 hours. The year was divided into twelve months. Each month had named days: Kalends, Nones, and Ides,
the unnamed days in between being reckoned backwards from the next Kalends, Nones, or Ides. Some months had
diesAegyptiacad'Egyptian’, or unlucky, days). Although commonly used, fE&ARLY CHRISTIAN times these

Roman days competed with the ecclesiastical division of the year into weeks, each with seven named days, and with
datingby reference to church feasts or occasions such as fairs and rent days.

The Roman civil year, beginning on January 1, continued to be used until the seventh century, when it was
increasingly replaced by the Christian year, calculated from the year of €hitith, a system initially arising from

the Dionysian Easter Table of c. 525 and popularized by the English stifedéwgian Bede during the eighth

century. In this system Christmas, the Annunciation (March 25) or, less commonly, Easter marketidhtheta

year. Whatever the start of the year, the era began with the birth of Christ, the 'year of grace'.

Other calendrical styles were used in the Middle Ages as alternatives to or in association with the ecclesiastical 'year
of grace'. Among these wéseindiction, originally a civil reckoning that computed from 312 A.D. in fiftegear

cycles and was used for privileges and legal documents until relegated to notarial use in the late thirteenth century.
Pontifical and regnal years also served caleadipurposes, relating a date to the person under whose jurisdiction
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the calendar was issued (for example, the second year of the reign of Henry Il1). Certain administrative offices had
their own systems (the English Exchequer's financial year ran fromaklimas, September 29, to Michaelmas).

Spain, Portugal, and southwestern France used the Spanish Era calendar, beginning on January 1, 38 B.C., which
survived in some areas until the fifteenth century.

The inclusion of devices such as the Golden NumbeacBpDominical letters, and Concurrents for the calculation

of movable feasts (often added as tables) rendered a calendar perpetual or continually functional. The calculations
were mostly concerned with establishing the relationship between the solangdghe phases of the moon so that

the date of Easter could be determined. SeeA#SRONOMICAL / ASTROLOGICAL TEXTS COMPUTUS

TEXTS, DIRECTORY, andMEDICAL TEXTS.

CALLIGRAPHY

From the Greek for 'beautiful writing', calligraphy iS&RIPTthat exhibits exceptional and often setfnscious

artisty and aesthetic quality in design and execution. The art of fine writing was appreciated during the Middle
Ages and th&@ENAISSANCE with certainSCRIBEShecoming noted foiheir beautiful and decorative script. A
number of treatises on calligraphy and specimen books of script (such as copy books and alphabet books) were
produced. Following the introduction of printing, fine writing was still taught by writing masters, aphigrs, and
ILLUMINATORS, who continued to produce handwritten pieces as works of art and for formal, commemorative, or
display purposes.

CANON TABLES

A Gospel concordance system devised in the fourth centugubgbius of Caesarea, in which Gospel passages are
numbered in the text (generally in the margins) and correspond to tables, arranged in columnar form, indicating the
concordance of passages among the Gospels. Canon tables were generally placed anithg dfethie book and

were popular irGOSPEL BOOKS$BIBLES, and New Testaments (the Gospels plus Acts, Epistles, and

Revelation), especially during the early Middle Ages. Canabies were often set within arched surrounds of an
architectural character. SometinEEgANGELIST SYMBOLSwere included to identify the Gospels referred to in

the columns of numbers; these are knowhessstcanontables.

CAROLINGIAN

The Carolingians were dynastic rulers of Frankia from 751, when Pepin the Short was named King of the Franks.
The Carolingian Empire (which embraced much of Northern Europe and Italy) was established under Charlemagne
(742-814),who became emperor in 800. In 843, the empire was divided into three parts by the Treaty of Verdun.
The fragmentation of Charlemagne's realm continued, destroying any semblance of unity. Although Carolingians
ruled some areas until the late tenth centimyOTTONIAN dynasty assumed imperial power in 962.

Charlemagne and his immediate successors sought to establish cultural cohesion and political stability throughout
the disparate territories of the empire. Thistiethe flowering of culture known as ti@arolingianrenaissanceind

to ecclesiastical reform. The latter included the standardization of texts, for which reason Charlemagne's adviser,
Alcuin of York (c. 730804), undertook a revision of tidBLE and theSACRAMENTARY. During the ninth

century, Alcuin'sSCRIPTORIUMat Tours went on to produce large, illuminated Bibles for circulafibe.
SCRIPTknown asCaroline minusculavas also part of the reform movement. Standardized and easily legible, it

was promoted throughout the Empire.

Charlemagne's claims to the imperial status of Roman emperorssaaddnsion of Carolingian power into Italy
fostered a revival oELASSICAL TEXTSand of the style and imagery of ancient art. Initially focused on the Court
and Palace Schools at Aachen, the Carolingiangsaate was rapidly disseminated with the assistance of the
Frankish bishops and their scriptoria (such as those at Corbie, Tours, Rheims, and Metz). In addition to preserving
many works fromANTIQUITY (seeASTRONOMICAL / ASTROLOGICAL TEXTSandMEDICAL TEXTS), the
Carolingian period witnessed the compaosition of many new texts by scholars such as Alcuin, Einhard, Paul the
Deacon, Habanus Maurus, Walafrid Strabo, and John Scotus Eriugena.

The earliest monument of CarolingiltL UMINATION , the GodescalEVANGELARY, dates to c. 7883; at this

time, the scriptorium at Corbie was experimenting with early Caroline minuscule. The production of manuscripts
flourished until the late ninth century, with a number of distinctive local styles emerging. The Court School of
Charlemagne, for example, favoured hibapainted works with &NATURALISTIC rendering of figures and

opulent use of gold, silver, and purple (redolent of imperial RomaBZAANTINE influence). The artists dhe

School of Rheims worked in an agitattd PRESSIONISTICstyle of classical inspiration, while illuminators of the
Metz School employed a decorative style with much featA@ANTHUS ornament. During the ninth century, the
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FranceSaxon style also emerged, showiNBULAR influence in its zoomorphic an8iTERLACE decoration.
Carolingian bok production was also influenced BRECAROLINGIAN European developments.

CARPET PAGE

An ornamental page particularly favouredMSULAR art, sometimes incorporatingceoss into its design, that
derives its name from its visual similarity to an Eastern carpet. Unlike dectiki&al T PAGES carpet pages do
not carry text. They generally separated the four Gospels in a miabusied their use in Christian art may be of
COPTICorigin. See the illustration accompanyiidSULAR.

CARTOLAIO (pl. CARTOLAI) SeeSTATIONER

CARTOUCHE
An ornament in the form of a scroll or shield.
CELTIC

The Celts were originally an Iron Age people, occupying Central and Western Europe, whose culture spread
throughout much of the West. Following Roman expansionism of the first gagi@r to the first century A.D., the
Celts were pushed back to areas of the Atlantic seaboard (Ireland, Scotland, Man, Wales, Cornwall, and Brittany).
Celtic art is characterized by a sophisticated abstract approach, featuring devices supbleg#&tdangle with

one convex and two concave sides),tthenpetspiral (a spiral with an expanded triangular mouth), and the
triquetra (a triple loop formed of intersecting arcs) and often incorporates anthropomorphic and zoomorphic
features, sometimes of ambiguous character. 'Ultimate La Tene' art, named after a Celtic Iron Age style many
examples of which were excavated at La Téne in Switzerland, flourishes even to the present.

Beginning in the fifth century, Ireland, along with some other areas dt ®gitain, developed a thriving literate
Christian tradition and played a key role in preserving the learnidddiQUITY and the early Church. This was
transmitted teANGLO-SAXON England from the sixth century on, giving risd MSULAR culture. Following the
Viking incursions of the ninth century, Celtic culture became increasingly independent of@agia culture.

CHAINED BOOK

A book whoseBINDING carries &STAPLE and chain for attachment to a desk or lectern, on which the book was
read. The presence of a staple and chain generally denotes institotimeathip by a college or ecclesiastical
establishment (for example, the chained library at Hereford Cathedral).

CHALK

Chiefly composed of calcium carbonate, chalk was used for a variety of purposes in manuscript production: as a
POUNCEwhen preparing theARCHMENT surface; as a component®@ESSOor anotheilGROUND; as a white
PIGMENT; as an alkaline component in pigments (serving to modify the colour of certain organic pigments, such as
folium, and to lighten and increase the opacity of others); or as a drawing medium.

CHI-RHO

A monogram composed of the letters XRe(Greelchi andrho), the first two characters of the name of Christ in
Greek. It was often used as a symbdEmRLY CHRISTIAN art and life. Decorated chiho pages are found in
early medievalGOSPEL BOOKSat Matthew 1:18.

CHOIR BOOK

A SERVICE BOOKCcontaining the parts of tidASS or theDIVINE OFFICE sung by the choir. See alsJSIC
MANUSCRIPTS

CHRONICLE

A collection of annals or notes of yearly events. Such recordings developed from the practice of annotating Easter
Tables (se€ALENDAR). Early chronicles took the form of world or universal histories, such as those written in

the fourth century by Eusebius of Caesarea and Sulpicius Severus. Local chronicles began to appear in the ninth
century: among the nsb notable are th&nnalsof Ulster,the FrankishRoyal Annals,the Anglo-SaxonChronicle,

and a history of the Saxon kings by the German bishop Thietmar of Merseburg in the early eleventh century. World
chronicles continued to be written, however, pergietd by historians such as Marianus Scotus in the later eleventh
century. TheHistoria ecclesiasticacompleted in 731 at Jarrow in northeastern England by the Venerable Bede,
marked an influential new approach to the writing of history: Bede perceivadtmnship of cause and effect
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between events, collated material in accordance with a central theme (the growth of Christianity in England), and
promoted a consistent system of dating (from the Incarnation).

The Normans produced a number of historicatkeaelating to Normandy, England, and the Holy Land in the later
eleventh and twelfth centuries; these includeGlstaNormannorunmducumof William of Jumieges, th&esta

Guillelmi ducisNormannorurret regisAnglorumof William of Poitiers, and the woskof Sigebert of Gembloux,

Robert of Torigni, and Ordericus Vitalis. History writing in Britain continued to proliferate throughout the twelfth
and thirteenth centuries, with chronicles by Florence of Worcester, William of Malmesbury, Geoffrey of Monmouth,
Gerald of Wales, and Matthew Paris. Important Continental historians of the thirteenth century include Salimbene
(Cronica)and Vincent of BeauvaiSpeculunhistoriale), the latter representing a move toward a more

encyclopaedic world view. Histories basen theBIBLE, such as the thirteenttenturyWeltchronikof Rudolf von

Ems, were also compiled. The thirteenth century also witnessed a proliferati&RBACULAR histories,among

them Villehardouin'€Conquétede Constantinoplethe Histoire de Guillaumele Maréchal,the GrandesChroniques
francaisesde SaintDenis,Jean Creton'slistoire de Royd'AngleterreRichard,and Jean Froissartzhroniques de
France,d'Engleterreetdespais voisinsthe last representing a fusion of the traditional chronicle with the

ROMANCE genre.

During theGOTHIC period, many historical works were illustrated, a practiegdly initiated in England by

Giraldus Cambrensis and Matthew Paris, who incorporated marginal drawings into some of their works. In the
thirteenth century, some authors attempted to integrate pagan and Christian history by grafting books such as Peter
of Poitiers'Genealogyof Christonto universal chronicles. The genealogies of kings were also included, giving rise
to a tradition of illuminated genealogical manuscripts, ofteR@LL form.

CHRYSOGRAPHY

From the Greekvord chrysographiameaning ‘writing in gold’, chrysography is the use of powdered gold, mixed
with glair or gum (se8INDING MEDIUM) to create atNK; when dry, the ink is usdly burnished (see
BURNISHING). Gold (and silver) writing oRARCHMENT is known from theEARLY CHRISTIAN period on.
PURPLE PAGESvere introduced iBYZANTINE books at least as early as the sixth century as a more suitable
and luxurious background for sUSICRIPT; the imperial connotation of having been 'born to the purple' was
implicit in the ostentatious use of the colour. Chrysography was practitd$_ AR, ANGLO-SAXON,
CAROLINGIAN, andOTTONIAN luxury book production and also occurs sporadically later in the Middle Ages
and theRENAISSANCE Gold ink wa also used in ByzantineLUMINATION to provide highlights (especially

in articulating drapery) and other details, a technique transmitted to the West, where it enjoyed particular popularity
during the fifteentltentury. Chrysography in la@OTHIC art is often somewhat formulaic and mechanical, but it
achieved great refinement in panel painting and wiEBNAISSANCEillumination.

CLAREA SeeBINDING MEDIUM.

CLASP

A metal fitting attached to tiBOARDS at theFORE EDGEof aBINDING in order to hold the book shut and to
preserve th® ARCHMENT (unless kept at an appropriate temperature and humidity level, parchment tends to
cockle and return to the original shape of the animal skiasps became popular during the fourteenth century
(alongside their earlier counterpart, ®ERAP AND PIN), initially as a combination of metal fittings and leather
straps and then entirely of metal. On Engliad aome French bindings the clasps fasten at the lower board, while
elsewhere on the Continent the catch is on the upper board.

CLOTHLET

A piece of cloth impregnated witAIGMENT (generally a vegetable dye). A poriof such cloth, when soaked in a
little BINDING MEDIUM, releases its colorant and produces an artist's pigment. Clothlets argetileth Latin
andpezzeor pezzettén Italian; bisetus foliirefers to clthlets dyed with folium, or turnsole, extract. Clothlets were a
convenient way of carrying or shipping vegetal pigments, and they were especially popular from the fourteenth
century on, with the growth of the textile trade. Glazes of vegetal dyes wenaueéid to enhance other colours in
bookILLUMINATION , since they created a rich, glowing, and transparent effect.

CODEX (pl. CODICES)

Originating in the first century, the codex (fraraudexthe Latin word foitree bark) is a book composed of folded
sheets sewn along one edge, distinct from other writing vehicles suchRGIltheor TABLET. The codex was
initially a low-grade form manufaated ofPAPYRUS Its portability and ease of consultation made it popular
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among Christians. Following the Christianization of the Roman Empire in the fourth century, the codex supplanted
the roll as the favoured velhécfor literary texts.

CODICOLOGY

The study of the physical structure of the book, which promotes a better understanding of its production and
subsequent history. The term was initially coined in 1943 in relation to the listing of texts in catalogbetforas
subsequently applied to book structures. From the late nineteenth century on, advances in the study of book
structures led to the formulation of certain guidelines for reconstructing their historical development, since such
structures vary with timand place. Variable features include the number of leaves us€UIRE, the relative
disposition of theHAIR andFLESH SIDESof thePARCHMENT, the manner oPRICKING andRULING (and
whether these processes were conducted before or after the leaves were folded, oadearvamat a time, or with
the aid of a template), and how a book was sewn and bound. The examination of a book's structure can shed
considerable light on its method of construction, plad®RfGIN, andPROVENANCEand can help to reconstruct
its original appearance. See aSOLLATION, ILLUMINATOR , MONASTIC PRODUCTION PALEOGRAPHY,
PECIA SYSTEM SCRIBE, SECULAR PRODUCTIONard STATIONER

COLLATION

A description of a book's current and original structure, that is, the arrangement of its lea@&HRE& This

information may be conveyed in diagramiodorm (showing the quires and their composition) or in a prose

shorthand. In the latter, for examplé, (&ants 1, blank)' indicates that the first quire was formed of eight leaves, the
first of which is missing and was probably originally blank. Twdations may be given to indicate differences

between a book's current and original structures, but a single collation can often convey data relevant to both states.
(This type of physical collation is not to be confused with textual collation or corapgris

COLOPHON

An inscription recording information relating to the circumstances of the production of a manuscript or printed book
(the place and/or people involved and, less frequently, the date). Colophons appear only sporadically in medieval
books, butvere often employed by the Italian humanists E®ANISTIC), who also included the date. They are
generally located at the end of a book. The term is also used to designate the enti#&fGét of a publishing

house.

COLOPHON DECORATION

Simple decorative devices, such as dots, commas, ivy |¢asdsra),or box surrounds, which serve to highlight
the COLOPHON Such decoration is fourid ANTIQUITY andEARLY CHRISTIAN manuscripts.

COLUMN PICTURE
A MINIATURE that occupies the width of a column (but not necdygsts height).
COMMENTARY

A discussion and/or expansion of a text, generally of a bibR&ELRISTIC, or legal character. Commentaries often
accompanied the texts they discussed in the for@LAISSES

COPTIC

A Copt is a native Egyptian descended from the ancient Egyptians. Following the Arab conquest of 640, the term
(Arabic qibt, derived from the Greekiguptios)was used to refer to the indigenous population of Egypt, wlhas
predominantly Christian. By the sixteenth century, Westerners used it to distinguish Christian inhabitants from the
Muslim majority. The Coptic Church exerted an influence on the West from the sixth to the eighth century,
especially in the field ofremitic monasticism, and may have contributed certain features to book production, such
asCOPTIC SEWINGand ornamentaCARPET PAGES

COPTIC SEWING

A method (with sevetasariants) of sewing a book duri®INDING: the QUIRESare sewn together by thread
carried by two needles working in a figuegght movement from quire to quire. TBOARDSare then laced onto
the loose ends of these threads. Copticinaupportedsewing is unlikeSEWING ON SUPPORTShe technique
usually employed in the medieval West, in theg guires are not linked by sewing o@O@ORDS

Coptic sewing, which provides a more flexiBNDING and facilitates opening tHeODEYX, is gererally found in
Egyptian and some other Eastern bindings. Among the rare surviving examples from the medieval West is the
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